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IN MEMORIAM— 
CORNELIA BLAKEMORE WARNER 


It is with great sorrow that the Trustees of The 
Cleveland Museum of Art record the death of 
Cornelia Blakemore Warner on March 22, 1947. 
Elected a member of the Advisory Council on 
December 29, 1941, Mrs. Warner served until her 
death. Her interest, and the interest of her husband, 
Worcester R. Warner, was especially centered in the 
arts of the Far East, and in his memory she gave to 
the Museum in 1930 many important Chinese objects. 
To these, through the terms of her will, other beauti- 
ful pieces have been added. Full of years, retaining a 
vigorous enthusiasm for all the various things close 
to her heart, she desired that the objects dear to her 
might be enjoyed by the city where she had lived so 
long. 
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“DON JUAN MARIA OSORIO-ALVAREZ: THE BOY 
WITH A LINNET” BY GOYA 
GIFT OF HANNA FUND 


Goya (1746-1828), as one of the great figures in European paint- 
ing, is important since he initiated an outlook which became the 
bridge from the ideas of the Renaissance to those of the nine- 
teenth century. He brought in fresh elements of independence, 
which were revolutionary in the best sense of the word and freed 
the artist from inherited conventions of both technique and 
presentation. At the period he began painting, Spain was an 
absolute monarchy on the decline as a great power. It was 
governed by a corrupt, arrogant, and small autocratic ruling 
class who were proud of their heritage and fiercely jealous of 
their prerogatives and form of life, and though they were en- 
lightened in the narrow sense that they possessed lofty ideals, 
they were for the most part ignorant. Except to a small ex- 
tent, learning and knowledge were largely in the hands of the 
clergy; the small urban class as well as the bulk of the peasant 
population subsisted on the wholly feudal system against whose 
abuses Goya spoke with signal force and venom. 

Along with a stormy temperament, Goya possessed as impul- 
sive and proud a spirit as the grandees with whom he associated, 
a mental grasp, a deeply sensitive intuition, and a natural sense 
of observation. He was more natively Spanish than any other 
painter of his land, even more so than Velasquez. The fortunate 
incidents which led to his employment in the royal tapestry 
manufacture in Madrid, under the patronage of Anton Raphael 
Mengs, assured his future, and as a result Goya was to become 
one of the leading influences in modern painting. 

Among Goya’s early portraits, which he began to do around 
1780, is ““The Boy with a Linnet,’* which has recently been 
acquired by Hanna Fund for the Museum collection. The por- 
trait is of Don Juan Maria Osorio-Alvarez, and was painted by 
Goya around his fortieth year, about 1786, since the child whose 
birth date is recorded in the inscription of the picture appears 
to be about six years of age. The inscription reads: 

ELS D JVAN MARIA,OSORIO ALVAREZ. TOLEDO: NACIO EN 28DAG OSTODI780.YFALLECIQEN 
This portrait, coming from the collection of a descendant of the 


1No. 46.431. Height 47”; width 33”. Ex Coll.: Don Vicente Osorio Moscoso Fernandez de 
Cérdoba, Count of Altamira and Astorga. Illustrated on’ pp. 115, 116, 117. 
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subject, crossed the Atlantic shortly before this last War; it has 
been seen rarely, and has never before been publicly exhibited.” 

Goya took pleasure in painting children throughout his life, 
even in the later disillusioned years, judging from the sensitive 
portrait of his grandson Mariano,’ which was done around 1814, 
when Goya was nearly seventy. In “The Boy with a Linnet,” 
the new Museum accession, the stylized frontality, the bright 
blue costume with its pink sash, the white shoes, and the felt 
hat, the latter the characteristic touch of black so often found in 
Goya’s paintings, all reflect the current eighteenth-century 
mode of dress and the genre style which Goya used in his tapes- 
try designs. Aware of the naturalistic ease found in the por- 
traits by Velasquez and the sixteenth-century Venetians whose 
works were numerous in Madrid and familiar to him, Goya 
later simplified his presentation. The new Museum portrait has 
the fluid technique and subtle coloring of the eighteenth-century 
Venetian mode, which was brought to Spain by the elder 
Tiepolo and was used by Goya in his earlier works. In portraits 
such as this, the effect of this color scheme is to impart to the 
painting a light, transparent quality and a feeling of gayety. 
This gayety is more pronounced in the Museum picture than 
it is in most of Goya’s subsequent portraits of children, or even 
in an early portrait of a child (1784), that of Don Manuel Osorio 
de Zufiiga, the cousin of the Museum subject, which is in the 
Bache Collection in the Metropolitan Museum. In the Bache 
picture, the child in his bright scarlet suit, surrounded by his 
pets, is set against a dark background that lacks the luminous 
airiness of depth found in the Museum canvas. In most of the 
portraits which followed, including the portrait of Don Juan 
Maria’s mother and sister in the Lehman Collection, there are 
no colorful etceteras, and in most cases the background is a plain 
monochrome. In such late works as the Museum’s “Don Juan 
Antonio Cuervo,’ the color palette employed is darker, more 
somber, perhaps richer and more dynamic, and to the “Don 
Juan Antonio Cuervo” Goya has added hisown peculiar gift 
of character analysis, an ability possessed to this degree by 


2 Carlyle Burrows, “Portrait of Don Juan Maria Osorio-Alvarez,” New York Herald-Tribune, July 
22, 1945, Section IV, p. 4 (repr.). 


3 Reproduced in A. F. Calvert, Goya, Pl. 121. 
4See The Bulletin of The Cleveland Museum of Art, June, 1943 p. 88. 
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relatively few portrait painters throughout the whole historical 
sequence of the art. 

_ The father of Don Juan Maria, the subject of the new Muse- 
um portrait, was Don Vicente Osorio Moscoso Fernandez de 
Cérdoba, Conde de Altamira y Astorga; his mother was Dofia 
Maria Ignacia Alvarez de Toledo, Marquesa de Astorga,* a 
direct descendant of the celebrated Fernando Alvarez de 
Toledo, Duke of Alva, the formidable governor of the Nether- 
lands from 1507 to 1582. The Astorga family were of ancient 
Spanish lineage from the province of Leon, which had produced 
several prominent members of Spanish nobility. Don Juan 
Maria’s father played an important role in the war against 
Napoleon I in Italy, and the Astorga family carried the stand- 
ard of Madrid at the coronation of the kings of Spain. The 
city of Astorga conferred the title of marquis on the Osorio 
family, the ruins of whose palace, which was sacked in 1810 by 
the French, are still an object of interest. 

For Goya to be the chronicler of the lineage of Spanish 
grandees and the perpetuator of their personalities through 
portraiture is an anomaly in view of his cynical republicanism. 
Yet the world is the richer for these likenesses, especially for the 
youthful portraits, such as the present Museum accession, 
which are among the most winsome of Goya’s creations. 

HENRY S. FRANCIS 


“ADAM AND EVE” 


Highly characteristic of South German art in the sixteenth 
century were the number and quality of the masterpieces in 
small scale. Carvings in linden and pear and boxwood were all 
popular, as well as similar productions in alabaster and So/n- 
hofener, or lithographic, stone. All of these materials have a fine 
grain and a beautiful surface texture, and so could be appro- 
priately finished with the meticulousness necessary. Small 
plaques, portrait medallions, and individual figures were then 
very much in vogue. The Cleveland Museum has just acquired 
5 Portraits of Don Juan Maria’s parents are: the Count of Altamira in the Banco de Espafia, 
Madrid, painted in 1787 (repr. in A. F. Calvert, op. cit., Pl. 30), and the Countess of Altamira 


and her Daughter, formerly in the collection of the Marques de Cervera, now in the Philip 
Lehman Collection, New York (repr. in A. F. Calvert, op. cit., Pl. 29). 


6 Information and endorsed photograph furnished by August L. Mayer. 
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DETAIL OF “THE BOY WITH A LINNET” 
Francisco José de Goya y Lucientes, Spanish, 1746-1828 
Gift of Hanna Fund, 1946 
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through the J. H. Wade Fund a typical piece, an “Adam and 
Eve,” carved in boxwood, that has been attributed to Conrad 
Meit. 

No actual documents record Conrad Meit’s birth date, but 
he was born in Worms, and the date of his birth was probably 
between 1470 and 1480, the decade in which many of his 
greatest contemporaries were born. It is recorded that in 1514 
he was called to Mechlin, where he married, to work at the 
Court of Margaret of Austria. There Diirer visited him in 1520. 
From 1526 to 1532 he was at Bourg-en-Bresse, working on the 
tomb of Margaret of Austria in the Church of Brou. He worked 
later at Besangon and died about 1550. Those are the meager 
facts of his life, and apparently the greater part of it was spent 
outside of Germany. 

By the year 1506 Conrad Meit had become famous, for be- 
tween that year and 1510 he was in Wittenberg at the Court of 
Frederick the Wise of Saxony, working there on a great “Double 
Madonna with Angels” for the Court Church. This has not been 
preserved, but it is obvious that so important a commission 
would not have been given to an unknown artist. Direr, 
Burgkmair, Riemenschneider, Cranach, Peter and Hans Vischer 
were all employed by Frederick on commissions there, and Meit 
used Cranach’s studio. In other words, Conrad Meit was judged 
by these renowned masters as their peer and was of their 
generation. 

Little is known of his work; even the actual pieces he carved 
at Brou cannot be identified precisely. But certainly the “Judith 
with the Head of Holofernes”? in alabaster in the Bayerisches 
National Museum in Munich is by his hand, as surely the box- 
wood “‘Adam and Eve” in Gotha? and similar figures in Vienna” 
were carved by him. To these can be added certain tiny por- 
traits, heads or busts of his patrons, and related pieces. 

Winkler in 1924 published the new Museum accession,’ 
calling it then unquestionably by the master. In 1928 E. F. 
Bange brought out a book in which he associated a group of 


1No. 46.429. Height 8%”; width 714”; depth 254”. Ex. Coll.: Dr. Ernd Wittmann. Illustrated 
on cover and p. 118. 

2E. F. Bange, Die Kleinplastik der deutschen Renaissance in Holz und Stein (Pantheon Casa 
Editrice, Florence; Kurt Wolff Verlag, Munich, 1928), “Judith with the Head of Holofernes,” 
No. 60; ibid, “Adam and Eve,” No. 61; idid, “Adam and Eve,” No. 64. 

8 Friedrich Winkler, “Konrad Meit’s Titigkeit in Deutschland,” Fahrbuch der preussischen 
Kunstsammlungen, Vol. XLV (Berlin, 1924), p. 43, Figs. 1 and 2. 
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pieces. He reproduced the new Museum acquisition* and com- 
pared it with statuettes in the Morgan Collection in The 
Metropolitan Museum of Art, in the Walters Collection in 
Baltimore, in the Germanisches Museum in Niirnberg, and 
with others in the von Schoeller Collection in Vienna. 

All of the sculptures have similar characteristics. They are 
less severe and direct than the pieces certainly by Meit’s hand. 
They have a softer handling of the modeling and a laughing, 
pleasing expression which is different. Bange, with great reason- 
ableness, brings them together and then rejects the possibility 
that they may be works done at the end of Meit’s life, and that 
they are different because produced at a different period than 
known works. The proof Bange offers for this, however, is based 
on an assumption which may or may not be true and which 
cannot be proven. He shows what he judges to be Meit’s general 
development from the few known things and then compares the 
group of sculptures under consideration with a sculpture made 
in 1536-40 under Meit’s influence in Antwerp. This reasoning 
seems specious, because pupils hardly ever reproduce their 
masters’ point of view with exactness. While there can be a pre- 
sumption that Bange is correct, the whole related group could 
still be the slightly relaxed work of an artist in his old age. 

Whatever the decision is, the new Cleveland piece is a charm- 
ing masterpiece, whether by Conrad Meit or by an artist so 
close to him that he is worthy to be ranked with the master 
himself. The very fact that Meit lived a long life and was un- 
questionably productive, and that only a handful of things 
certainly by him remain, leaves the question still open. 

The figures were probably carved between 1525 and 1540 
and are to the highest degree representative of the unique qual- 
ity of the small-scale sculptures in the full round which marked 
South German art in the sixteenth century. 

The Museum owns a group of tiny medallions in boxwood, 
attributed to Hagenauer and Weiditz, a medallion in So/nhofener 
stone attributed to Kilian Koch, and a signed pearwood plaque 
by Peter Dell. The new “Adam and Eve” thus adds an out- 
standing variation to this group of material and at the same 
time it augments importantly the distinguished group of Ger- 
man sculptures which feature the Cleveland collections. 


WILLIAM M. MILLIKEN 
4E. F. Bange, op. cit., No. 66. 
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PORTRAIT OF A RAJA 

Judged by the Oriental norm the distinctive feature of the 
paintings of the Mughals in India is that their interest lay in the 
accurate portrayal of actual scenes and subjects, rather than in 
the expression of underlying truths. Their art was courtly and 
represented only those things that interested the emperors until, 
under Jahangir (1605-1627), painters began to be employed by 
individual noblemen, also. In addition to gatherings at the 
court, hunting scenes, and such subjects, portraits were done of 
everyone of sufficient prestige; but, unlike most other Oriental 
portraits, which were typical, Mughal portraits were individual, 
reproducing the outward appearance of the sitter. 

To this category belongs the seventeenth-century portrait, 
illustrated herewith, of the Raja Bikramajit, which is remark- 
able as one of the most life-like of all Mughal portraits.” The 
Raja stands alone in a monochrome ground and in conventional 
pose, but no more than a casual examination is required to make 
one aware of the living warmth of the man as well as of the 
various textures of his garments. He is dressed in the customary 
shoes, trousers, gauze skirt, sash, shirt, scarf, and cap, and wears 
in addition a sword, a dagger, and pearl earrings. Even the 
trousers, which are usually “piano legs,” give the sensation of 
being made of a soft fabric. A comparison of the face and hands 
with those in other Mughal portraits shows that the artist was 
interested in individual characterization and in having his 
subject look like a human being, instead of like a type. The 
painting is signed in the lower left corner and is set off by a 
floral border of some vigor, on which a title appears. 

HOWARD HOLLIS 

RESIGNATION OF NELL G. SILL 
It is with great regret that I have to announce the resignation 
of Miss Nell G. Sill, Librarian of the Museum since February 1, 
1920, which took effect April 15, 1947. Miss Sill several years 
ago asked to be relieved of her responsibilities, but was gener- 
ously willing to remain until after the war crisis. She submitted 


1 Even the well-known Chinese ancestor portraits were done, as the name implies, posthumously 
and with reference to fundamental qualifications of character and personality rather than in 
accordance with superficial idiosyncracies. 

2 No. 45.170. Height 1314”; width 834”. Purchase from the J. H. Wade Fund. Another portrait 
of this Raja is in an album, most of which is in the possession of H. Kevorkian, and is briefly 
described in the Sotheby sale catalogue. 

8 Inscriptions read by Dr. Richard Ettinghausen: Signature:—“Work of the slave La‘l Chand”; 
inscription: — “Portrait of Raja BikramAjit.” 
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her resignation on December 1, 1946, to take effect at such time 

as the Trustees should decide, but no later than the spring. She 

_also requested that no announcement be made until just pre- 

ceding the time when she would leave. 

The strain of carrying the Library through the war years has 
made it seem imperative that, for a time at least, she have a 
period of rest and relief from responsibility. Miss Sill, during 
the years she has been in charge of the Library, has built it up so 
that it is one of the outstanding special libraries in the country. 
Her ability in building up important representation in the 
various sections of the Library under her control, and her wis- 
dom in the selection and purchase of books, have been out- 
standing contributions to the Museum’s growth. 

WILLIAM M. MILLIKEN 
CALENDAR FOR JUNE, 1947 
Sunday I. 2.00 p. m. Radio-Phonograph Program (until 5.00 p.m.). 
3.00 p. m. Gallery Talk: General Tour of the May Show. 
Thomas J. Elsner. 
Saturday 7. 9.30a.m.Open Gallery Class (6 through 16 years). Free 
throughout the year. 
2.00 p. m. Course: Saturday Afternoon Sketch Club (Adults). 
Price A. Chamberlin. 

Sunday 8. 2.00 p. m. Radio-Phonograph Program. Helen Leino. 

3.00 p. m. Gallery Talk: Prints of the May Show. Price A. 
Chamberlin. 

Sunday 15. 2.00 p. m. Radio-Phonograph Program. Helen Leino. 

Sunday 22. 2.00 p. m. Radio-Phonograph Program. Helen Leino. 

Tuesday 24. 9.30a.m. Free Outdoor Sketching Classes (6 through 10 

years), Tuesdays and Thursdays. 

9.30 a. m. Course: Comparative Aesthetics: Analysis of 
Form in the Arts. Thomas Munro. (Credit at 
Western Reserve University.) 

1.30 p.m. Course: Art Museum Workshop for Teachers. 
Ronald Day. (Credit at Western Reserve Uni- 
versity.) 

Wednesday 25. 9.30 a. m. Free Outdoor Sketching Classes (11 through 16 

years), Wednesdays and Fridays. 

Sunday 2.00 p. m. Radio-Phonograph Program. Helen Leino. 

EXHIBITIONS 
eT Exhibition of the Month: The Artist, the River, 
and the Sea (opens June 3). 

Galleries VI through XI Twenty-ninth Annual Exhibition of Work by 
and Recent Accessions Cleveland Artists and Craftsmen (through June 
8). 

Gallery XVI............. One Hundred and Fifty Years of Woodcuts. 

Museum Closed on Mondays 
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BOWL, PERUVIAN, EARLY NAZCA 


The James Albert Ford Memorial Collection 


BAGPIPER SALT-GLAZE TEAPOT 


English, Staffordshire, XVIII Century 
Gifts of R. Thornton Wilson in memory of his wife, 
Florence Ellsworth Wilson 
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LIBRARY 
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Reference Assistant ELTA ALBAUGH 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curatorof DecorativeArts HELEN S.FOOTE 
Asst. Cur. of Classical Art SILVIA WUNDERLICH 

Cur. of Textiles Emeritus GERTRUDE UNDERHILL 

Curator of Far Eastern Art Howarp HOLLis 

Curator of Near Eastern Art Howarp HOL tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louis— BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEonA E. PRASSE 
Administrative Secretary NELLE P. ADAMS 

Curator of Musical Arts WALTER BLODGETT 
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ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October Goons May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 
In Charge, Mary L. ForBes 
Assistant, OLIVE LODGE 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 


MEMBERSHIP 

Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250, 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 1 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


*Deceased 
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ANNUAL REPORT ISSUE FOR THE YEAR 1946 oh 


LETTER OF TRANSMISSION 


Dear Member: 


I am happy to transmit to you the Annual Report 
for 1946. It is a record of achievement and of public 
service. You, by your membership, have helped very 
materially in making i it possible. 


The increased cost of maintenance of a great organ- 
ization such as The Cleveland Museum of Art makes 
it seem wise for me to emphasize. anew the fact that 
it receives no monies from taxes or public funds. Its 
endowments have been given or bequeathed by gen- 
erous donors who have wished to perpetuate their 
interest by gift or bequest and to make possible the 
cultural and recreational services which the Museum 
gives free of charge to all who come. The Museum is 
to the highest degree a democratic institution which 
touches every section of its community. Its doors are 
open to all. 


The past year has been marked by large attendance, 
a steady growth which is healthy and gratifying. 
It has been marked by notable gifts and notable 
accessions. 


Your interest and continued help are an earnest of 
the continuing service which we can and will give to 
the city we serve. 


Respectfully submitted, 


G. Matuer, President 


COVER. DETAIL OF “DANSEUSES AJUSTANT LEURS CHAUSSONS” 
Hilaire-Germain Edgar Degas, French, 1834-1917 
Gift of Hanna Fund, 1946 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1947, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 


| 
| 
| 
| | 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


IN TWO PARTS 


THIRTY-FOURTH YEAR JUNE, 1947 NUMBER SIX: PART TWO 


REPORT FOR THE YEAR 1946 
M. MILuKken, Director 


The year 1946 was an extraordinary one for attendance. The 
number of visitors totaled 406,030, the second largest figure in 
the history of the Museum. This increased use of the Museum 
by the city as one of its main recreational and educational 
centers is important, but what is particularly gratifying is the 
fact that this result came from steady year-long growth, not 
from exceptional attendance at any especially popular special 
exhibition. The total achieved came within 12,000 of the record 
attendance in 1936, the year of the Twentieth Anniversary 
Exhibition when visitors came from all over the country. 

There has been a gratifying augmentation of endowment 
funds. This is exceedingly important in view of the greatly in- 
creased cost of maintaining the Museum with efficiency and of 
giving the free service to the public which is the Museum’s wish 
and its ideal. Through the final settlement of the Krause Estate 
and the completion of payments to other beneficiaries, a residue 
of $60,470.10 has been formally set up as the William Krause 
Fund. Four new Contributing Endowment Funds, the Arthur 
L. and Virginia Brockway, the Elizabeth Brainard Thomson 
Denison, the Mrs. Harold A. Hallstein, and the Marion A. 
Parsons Contributing Endowment Funds, were established. 
These smaller funds are especially valuable and, as they are 
added to yearly, the increase of principal each year reaches a 
considerable sum. There are now 48 Membership Endowment 
Funds and 15 Contributing Endowment Funds, totaling in all 
$123,072.02. A substantial amount was added to the John L. 
Severance Fund, the income to be devoted to purchases. Mem- 
bership shows a total of 3,750 members, a gain of 114. 

One of the essential duties of a Museum is to make available, 
and to make known, its collections through publication. A 
revolving Publications Fund was established several years ago. 
Through this and additional underwriting by Hanna Fund and 
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by private donors, a series of Picture Books has been published; 
they are a record either of the collections or of special exhibi- 

- tions in which many Museum objects are included. Small color 
reproductions meet a growing demand. By these means scholars 
and others are becoming aware of the Museum’s treasures. 

The Junior Council has developed remarkably and through 
its energy and interest is bringing many younger people into 
touch with the Museum. The members’ knowledge of the 
Museum’s collections and their appreciation and understanding 
of the problems which confront a public organization make 
them of great value in interpreting the Museum to the public. 
They have given valuable service as volunteers, have helped in 
planning and installing Christmas decorations, and with The 
Cleveland News they sponsored the Christmas Community 
Candlelight Program. This celebration on the Sunday before 
Christmas has become one of the most memorable events in the 
Museum year. Mrs. Oscar J. Lange, the Chairman, cooperated 
with Museum officials in every way possible. 

The Department of Paintings had an exceptional year, both 
in the number and quality of its gifts and in the distinction of 
its purchases. Hanna Fund made it possible for the Accessions 
Committee to secure three pictures in varied fields: an early 
example of the American painter John Sloan, “The Rathskeller”’ ; 
the portrait of “The Boy with a Linnet” by Goya; and the 
“Danseuses ajustant leurs chaussons” by Edgar Degas. The 
Goya is a colorful and attractive portrait in the artist’s early 
manner, painted about 1786, and is an admirable foil to the 
portrait of “Don Juan Antonio Cuervo,” painted about thirty 
years later by the same artist and already in the Museum’s 
collection. The combination of the blue and silver of the boy’s 
clothes with the magenta bird cage against the golden back- 
ground is a very happy one. The Degas ranks among the 
greatest masterpieces by that artist. Exceptional in size, the 
picture shows four figures seated in a row to form a horizontal 
design of dynamic impact. Color and three-dimensional form 
bind them together into a composition unique in Degas’s work. 

Mrs. Henry White Cannon graciously presented a fine 
Florentine fifteenth-century tempera panel by Neri di Bicci. A 
rare and unusual seventeenth-century English portrait, repre- 
sentative of the foreign influence so strong in Elizabethan 
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England, was given by S. D. Wise. Three pastels were given by 
Edward B. Greene; they represent the work of two outstanding 
craftsmen in this medium, the Frenchman, Maurice Quentin de 
La Tour, and the Swiss, Jean Etienne Liotard, while the third is 
by the Englishman, Francis Cotes. 

The other gifts divide themselves naturally into several 
categories: a Dutch and a Flemish picture and several French 
canvases by Paul Albert Besnard and Eugéne Carriére, given by 
Mrs. Ralph King and her four children in memory of Ralph 
King; and the charming “The Beach at Deauville” by Boudin, 
presented by Mrs. Homer H. Johnson. The remainder of the 
King gift consisted of French and English water colors, and of 
American works in the same medium by John Singer Sargent, 
John LaFarge, Maurice Prendergast, Gifford Beal, and others. 
Also by American artists were an oil by Max Bohn, given by 
Mrs. Ralph Perkins; a seascape by Louis M. Eilshemius from 
Mr. and Mrs. James N. Rosenberg and a landscape by James 
N. Rosenberg, himself, presented by Benjamin Javits, of New 
York; a pastel by John Henry Twachtman, the gift of E. R. 
Brumley; and an oil by Guy Péne du Bois from the Chester 
Dale Collection. A single water color by the Mexican, Frederico 
Cantu, was added by Mrs. Malcolm L. McBride. The other 
gifts were Cleveland art and included three paintings by the late | 
Alexander Warshawsky, presented by Friends of the Artist; a 
Frank N. Wilcox, given in memory of H. Oothout Milliken; a 
Kae Dorn Cass, given by Mrs. Donald A. Gray for the Donald 
A. Gray Memorial Collection; and an oil by Lillian Orloff, a 
former Clevelander, offered by Benjamin Rubin. 

The purchases fall also into definite groups—old masters, 
nineteenth-century Americans, contemporary French and 
Americans, and among the latter, many Cleveland artists. Very 
distinguished is the fine view of the Roman Campagna painted 
by Claude Lorrain. This was added to the Mr. and Mrs. William 
H. Marlatt Collection. That, and “The Martyrdom of St. 
Sebastian” by Giovanni Battista Tiepolo, a selection for the 
L. E. and D. E. Holden group of paintings, were the principal 
purchases in the first field. One very fine example of the work 
of the Frenchman Henri Matisse, “‘Féte des Fleurs, Nice,” was 
also a Marlatt purchase. A signed and dated canvas by the 
American, Jasper F. Cropsey, was an exchange of the Horace 
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Kelley Art Foundation; a John F. Kensett was also added 
through the Marlatt Fund. All the rest of the acquisitions were 
‘by contemporaries: a water color by the dean of American water 
colorists, John Marin—Marlatt Fund; an oil by Max Weber— 
Hinman B. Hurlbut Fund; a water color by Henry G. Keller— 
Cleveland Sesquicentennial Purchase Prize; and other Cleve- 
land works by Keller, Sarisky, Teyral, Hahn, Ashdown, Man- 
ning, Morrow, Eastman, and Vaiksnoras—the Silver Jubilee 
Treasure Fund or the Cleveland Traveling Exhibition Funds. 

Many loans of distinction were made to the Museum by 
Leonard C. Hanna, Jr., and the Museum, in turn, granted the 
loan of forty-eight pictures to twenty-six institutions. 

During 1946 the Department of Prints and Drawings acquired 
three prints and eighteen drawings by purchase and 240 items 
by gift. The purchases were largely for the Dudley P. Allen 
Collection through the fund left by Dr. Allen. This collection 
has become the most important single section of the depart- 
ment. These purchases include the monumental pen and wash 
drawing, a study for a Judgment of Paris, by the sixteenth- 
century Venetian, Paolo Veronese. Another drawing purchased, 
of the same period but German, was the brush “Study of a Dead 
Blue Jay” signed by Hans Hoffmann, one of the most beautiful 
of Hoffmann’s remarkable copies after Albrecht Direr’s studies 
from animal life. A hand-colored woodcut from a missal, pub- 
lished in 1502 by Hans Burgkmair, and an engraving, ‘““The 
Coat of Arms with a Cock,” by Albrecht Durer, were also Allen 
purchases, while a “Holy Family on the Flight into Egypt” by 
Albrecht Altdorfer was acquired by the James Parmelee Fund. 
The Hinman B. Hurlbut Collection, in which the objects are 
largelyAmerican, was strengthened by sixteen small pencil draw- 
ings by the nineteenth-century artist, William Sidney Mount. 

The most important gift to this department was forty-nine 
prints and two drawings in memory of that great benefactor, 
Ralph King. These were offered by Mrs. King and her four 
children and include the rarity, a “Portrait of Henry I, of 
France,” by Niccolo della Casa, four prints by Rembrandt, a 
Mary Cassatt, a group of Seymour Hadens, four Félix Buhots. 
The drawings were by Burne-Jones and Augustus John. 

The Mr. and Mrs. Lewis B. Williams Collection was largely 
added to by their individual gifts, which included twenty-four 
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etchings by William Strang, twelve German little masters— 
Aldegrever, Altdorfer, and others—and two lithographs by 
Boardman Robinson. Mrs. Ralph Perkins’s gift of two complete 
sets of lithographs by Thomas Shotter Boys and two drawings 
by Arthur Rackham record the memory of Coburn Haskell. 

A feature of the accessions this year was the number of 
objects secured by trading to replace duplicates in various de- 
partments. This was permitted by the terms of these gifts. Thus, 
the memory of generous donors is appropriately recorded. 
Included among these acquisitions are the engraving by Van 
Meckenem, a gift of Ralph King; an Albrecht Diirer, a gift of 
Mrs. Lee McBride; prints by Ludwig Krug, Paul Flindt, 
Hendrik Goltzius, Bernhard Zan, Aldegrever, Robert Havell, 
Boardman Robinson. The latter prints record the memories of 
Mrs. Henry Lefavour, Mrs. Edwin R. Perkins, Mr. and Mrs. 
F. E. Drury, Mrs. Warren H. Corning, Sr., Henrietta Baldwin 
Morris, Loie Fuller, Mrs. Mary Langley Herrick, Mrs. Horace 
Kelley, and Mrs. Sheldon. 

The Print Club, as usual, was extraordinarily generous. Four 
prints of exceptional quality by Diirer, Altdorfer, Deiacroix, 
and Toulouse-Lautrec represent the catholicity of their inter- 
ests. To these should be added the purchases of Cleveland 
works from the annual May Show, plus four lithographs by 
Steinlen, and works by Lepére, Blampied, Tunnicliffe,andSchutz. 
It is interesting that 144 prints, or about two-thirds of the prints 
accessioned, were given by The Print Club or its members. 

Mrs. S. Prentiss Baldwin presented seven prints, of which 
four were Currier & Ives prints presented on her ninety-fourth 
birthday. Mrs. Howard M. Hanna, E. R. Brumley, Mr. and 
Mrs. Theodore Spector, Victor Spark; Mrs. Malcolm L. 
McBride, Dr. and Mrs. Carlos E. Pitkin, Mr. and Mrs. Henry 
Trenkamp, Jr., Kennedy & Co., and others added useful items. 
Additions were made to three memorials, the Mr. and Mrs. 
Charles G. Prasse, the Mary Spedding Milliken, and the Harry 
and Birdie Price Chamberlin Collections. 

The past year has been rich in acquisitions for the Decorative 
Arts Department. Of very special import were the two wonder- 
ful sculptures acquired from the J. H. Wade Fund: the “St. 
Jerome and the Lion” in alabaster by Tilmann Riemen- 
schneider, the great sculptor of Wiirzburg, and the “Adam and 


131 


! 
q 
{ 
| 
q 
|| 
| 


THE CLEVELAND MUSEUM OF ART 


Eve” in boxwood by Conrad Meit. These add not only great 
names, but what is more to be stressed, great works of art, to the 
group of German sculptures which feature the Museum. Two 
tiny Hispano-Moresque enamels were additional Wade pur- 
chases. An unusual opportunity also made it possible to buy a 
group of Byzantine jewelry in gold and enamel and other crafts- 
manship of the sixth and eleventh centuries. They come from 
various sources, by exchange, from the Dudley P. Allen, J. H. 
Wade, John Huntington, and Grace Rainey Rogers Funds; 
they add a most important series to the distinguished Byzantine 
ivories and miniatures which are already a feature in the Muse- 
um’s collections. Germain Seligman graciously gave a beautiful 
Limoges plate of painted enamel, sixteenth century, by Jean 
Limousin, in memory of his father, Jacques Seligmann. The first 
purchase from the newly established John L. Severance Fund 
was a notable one, the ormolu candelabrum by Jean-Joseph de 
Saint-Germain, dating about 1750, from the collections of the 
Kings of Saxony and formerly in the Royal Sch/oss in Dresden. 
It adds a famous piece to the eighteenth-century section. 

The exhibition, “Art of the Americas,” gave a special impetus 
to the Pre-Columbian collections, and as a result they have been 
added to greatly by an important series of generous gifts. Mrs. 
Benjamin P. Bole presented a unique anthropomorphic figure 
in gold from Coclé, Panama, and a gold pin in three-tone gold 
from Colombia, the latter the finest known of its kind. Mrs. 
Albert S. Ingalls gave two fine gold ornaments, one from 
Colombia and the other from Panama. Miss Helen Humphreys’s 
memorial collection for her mother and father, Mr. and Mrs. 
Henry Humphreys, received three notable accessions in gold 
and a laughing-type head, Totonac, in terracotta. Mrs. R. 
Henry Norweb, in addition to her gift of textiles recorded with 
the accessions to the Textile Department, gave a bronze staff 
head and a mother-of-pearl ornament from Peru. John Wise 
gave a carved-thorn pin from Peru and two pottery bowls from 
Costa Rica. A gold plaque from a crown, Peruvian, Chavin 
Culture, from Lambayeque, purchased from the J. H. Wade 
Fund, supplemented the much published piece in the Dudley P. 
Allen Collection. A pottery bowl, Peruvian, Nazca, was secured 
for the James Albert Ford Memorial Collection. Mrs. Norweb 
continued her many loans in this section and added to them. 
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In the section of pottery, porcelain, glass, and silver, R. 
Thornton Wilson gave three pieces of English ware, Stafford- 
shire, of unusual quality, picked out with his unfailing taste. 
All of them are rarities and basic in the development of a ceram- 
ic department. A. & R. Ball presented a fine Tournai group. 
Two zwischengoldglas tumblers, Bohemian, eighteenth century, 
were added to the Mary Spedding Milliken Memorial Collec- 
tion. A group of Cleveland ceramics and enamels by Chegin, 
Dyer, Lakofsky, Bates, and Jeffery were added to the same 
memorial. A sculpture by Goslee was the Rorimer Brooks Anni- 
versary Award, and pieces by Boyer and Ayars were the Mrs. 
Roger Zucker Purchase Prizes. Two pieces of English silver by 
J. Wakelin and Robert Garrard came from Mrs. S. Prentiss 
Baldwin; a group of three pieces by the Bateman family, from 
Mrs. Charles W. Wason. A purchase of a silver teapot by John 
David was made from the J. H. Wade Fund. This supplements 
the representation of Philadelphia work. 

Important gifts in modern sculpture include pieces by 
Meunier, Rodin, Saint-Gaudens, Bourdelle, Gertrude Vander- 
bilt Whitney, which were presented in memory of Ralph King 
by Mrs. King and her four children; and a group of five sculp- 
tures by Max Kalish, of Cleveland, presented by Friends of the 
Artist. A notable purchase from the Hinman B. Hurlbut Collec- 
tion was the model for the Impington Village College group by 
the contemporary English sculptor, Henry Moore. 

The Curator of Oriental Art had the honor of being asked to 
head the Office of Arts and Monuments in Tokyo. The Trustees 
generously made his service available to the Government, and 
he will be absent two years. Not only does this add great per- 
sonal distinction to Mr. Hollis, but it will give him an unrivaled 
opportunity to study at firsthand the great collections of Japan. 
The Museum and his department gain greatly by this oppor- 
tunity he has for study and service in the Far East. The pur- 
chases in this department are for the moment necessarily few, 
but important are a fragmentary head of Buddha, Indian, 
Sarnath, fifth century, which was an exchange for the John 
Huntington Collection; an enameled pendant, Indian, Rajput, 
also an exchange, in this case for the J. H. Wade Collection. Also 
in exchange came two remarkable painted pottery jars, Chinese, 
Six Dynasties. A purchase for the Edward L. Whittemore 
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Collection was a Siamese head of large scale and excellent qual- 
ity, Lopburi, early fourteenth century. A gift of rarity and 

‘importance was a painted pottery tile, Chinese, fourth century, 
in memory of H. K. Heeramaneck, presented by his son and 
daughter-in-law, Nasli and Alice Heeramaneck. Gifts came from 
Mr. and Mrs. A. D. Brooks and Mary Gardiner Ford. 

The Textile Department made one of the greatest single 
acquisitions in its history, the remarkable Savonnerie tapestry 
panel of the Regency Period, made for the marriage of Isabella 
Maria de Mérode to Count Frangois Joseph Czernin. It was a 
second outstanding acquisition for the John L. Severance Fund, 
building up the eighteenth-century collections from the point 
of view of tapestries. Savonnerie tapestries are rare at best, and 
this piece with its wonderful design, color, and fine preservation 
is unique in the collections of America. Other important pur- 
chases were the Venetian velvet of about the year 1475, an 
acquisition from the J. H. Wade Fund; and a group of five pieces 
from the Sangiorgi Collection, from the same source. A Fatimid 
roundel came from the Grace Rainey Rogers Fund. 

The gifts were no less remarkable. Mrs. R. Henry Norweb 
presented a mantle, turban band, and shoulder poncho, Peru- 
vian, Paracas, one of the greatest ensembles of its kind known. 
This has been on loan for some years and its acquisition is a 
major event. To this Peruvian group John Wise added by gift 
the exquisite poncho corner of the Tiahuanaco Period. Henry 
Hunt Clark gave twelve silks of the seventeenth to twentieth 
centuries and three tapestry weaves of Coptic origin. The Tex- 
tile Arts Club continued its gifts by the addition of a Persian 
velvet of about 1600 and an embroidered English bag, seven- 
teenth century. Other gifts came from Mr. and Mrs. Theodore 
Spector and Gertrude Ely Rossiter. The final gift, a bobbin-lace 
flounce, Brussels, Regency Period, came from Mrs. Edward S. 
Harkness in memory of Mrs. Stephen V. Harkness. 

It happened by chance that none of the important purchases 
for the Classical Department fell within the limits of the 
calendar year, so none are here recorded. Nevertheless, mention 
should be made here stressing the steady growth of this depart- 
ment by acquisition of objects of quite exceptional quality. 

Special exhibitions of importance supplemented the perma- 
nent collections. Of unusual interest was the exhibition, “The 
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Arts of French Canada,” organized by The Detroit Institute of 
Arts, The Cleveland Museum of Art, and the Albany Institute 
of History and Art. This exhibition was of particular value as 
showing the native arts of a part of the great nation to the 
north of the United States, a nation which has had such a part 
in the development of the Great Lakes region. “British Con- 
temporary Paintings,” circulated by the British Council, 
acquainted Clevelanders with the current status of the arts in 
Great Britain. A memorial exhibition of the works of Max 
Kalish and Alexander Warshawky was a tribute to two creative 
Clevelanders, and was much enjoyed by their many friends and 
admirers. “Portraits of Distinguished Negro Citizens,” cir- 
culated by The Harmon Foundation in New York, aroused a 
great deal of vital interest. Two photograph shows, ‘“‘Power in 
the Pacific,” battle photographs of the Navy in action, and 
“Photographs, 1915-1945, by Paul Strand,” a retrospective 
survey of one of America’s greatest photographers, interested 
the many local followers of this medium. Two other exhibitions 
expressed the Museum’s interest in the arts of America. The 
first was the “Seventeenth Exhibition of Contemporary Ameri- 
can Oil Painting,” the other was the perennially popular Annual 
Exhibition of Work by Cleveland Artists and Craftsmen. 

The year 1946 was for two reasons of great importance to the 
Department of Music. The first was the completion of the 
rebuilt McMyler organ. This was made possible by a large 
initiatory gift from Mr. and Mrs. Elroy J. Kulas, which was 
equaled by the Trustees and other donors. The second was the 
formation of the Musart Society. 

The work on the organ took twenty-three months, although 
the instrument was not out of use for nearly so long a time. 
Preliminary planning shortened the period, so that the Museum 
was not without one of its unique services for more than a year. 
It is now one of the finest instruments in existence. In its new 
form it was rededicated by two recitals by the Curator of Music. 

The formation of the Musart Society was all-important. Since 
the establishment of the Music Department in 1922 by the 
memorial gift of Mrs. P. J. McMyler and her two daughters, 
Mrs. Raymond Elliott Lawrence and Mrs. Charles F. Briggs, 
the McMyler Fund has been the backbone support of music in 
the Museum. The perennial difficulty of lowered income from 
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investment has meant that a way had to be found to supple- 
ment that income if the music programs were to be continued 
- on the same level of quality as before. Through the enthusiasm 
of Mrs. T. Wingate Todd and Charles Roseman, a group of 
interested individuals came together and formed a society, 
called appropriately the Musart Society, which has made and 
will make possible in the future the continuation of the rich 
service the Museum gives the public. Like The Print Club and 
The Textile Arts Club, this society will supplement the activity 
of the department of the Museum in which it is interested. 

The music programs have attracted 16,074 interested listen- 
ers during the year. Distinguished programs included three 
programs of chamber music by the Walden String Quartet, 
“Music for Violin and Harpsichord” by Alexander Schneider 
and Ralph Kirkpatrick, “Recital of New Songs” by Janet 
Fairbank, the “St. Matthew Passion by Bach” in Severance 
Hall, and a performance by the Pro-Arte String Quartet, 
sponsored by the Coolidge Music Foundation. Finally, the 
Community Christmas Carol Program featured again the Wa- 
Li-Ro Boy Choir, directed by Paul Allen Beymer, and the 
Epworth-Euclid Church Choir, under Elwin Haskin. 

The Educational Department has had a most successful year, 
returning to almost pre-war conditions. New and capable staff 
members have taken some of the burden off the shoulders of 
those who carried it so well during difficult times. What is more, 
the department, under Dr. Thomas Munro and Mrs. Margaret 
Brown, is well organized to face the future. It is always with 
regret that the Museum faces the retirement of those who have 
served so well. Katharine Gibson Wicks retired in the middle of 
the past year, to carry out literary work which had long 
beckoned her. Her contribution to the department was basic. 

Increased transportation facilities have brought more classes 
to the Museum. If the Cleveland Public Schools could solve 
this problem more adequately, an even greater increase would 
ensue. The Museum has retained, as always, its most generous 
and cordial relations with the Cleveland Public School System. 
Coordination between the two organizations stems from Charles 
H. Lake and Alfred Howell. Ann V. Horton, Ronald Day, and 
Dana E. Church make of their relation to the schools a pattern 
which is a model for the country. Cleveland Heights Schools 
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carry on as usual with their enthusiasm and understanding. 
They think of the Museum as an essential part of their program, 
and their loyal support through many years is a tribute to a 
sound working arrangement between the two organizations. 
The newly planned and carefully integrated program with the 
Shaker Heights System has again begun to function smoothly 
because of the cooperative attitude of their new superintendent. 
Other suburban schools as well as the parochial schools are 
seeking to deepen and enlarge their contacts with the Museum. 

Instruction in the Museum was ably handled. The fact that 
the Saturday morning staff remained largely the same meant 
that the program was off to a good start. Good attendance 
brought results. The successful contact of the Museum with the 
child is due to the groundwork laid by the Saturday classes. The 
Museum is a place where children are at home, and in an unin- 
hibited relation the best results are obtained. 

The class for specially talented children has always been 
a special pride of the Museum. This class in the past has devel- 
oped some remarkable talent. Many of the Saturday teachers, 
and others on the permanent staff of the Museum, are in them- 
selves products of this class. The discovery of the abilities of 
many of the scholarship boys and girls now in The Cleveland 
School of Art has been due to the Museum’s selective system, 
which gives special training to special ability. These classes were 
again financed by a most generous grant from the S. D. and 
May Wise Charitable Trust of the Jewish Welfare Federation. 

The Summer Outdoor Classes, made possible by the fund left 
by L. E. Holden for the development of interest in nature, have 
been so successful that it was necessary to restrict enrollment. 
The fortunate position of the Museum, with the beautiful Fine 
Arts Garden at its front door and with other areas of Wade 
Park surrounding it, gives an appropriate setting. A corps of 
experienced teachers has used these opportunities to the full. 

The Moving Picture Section has given a selected program. 
The balance maintained between English and foreign-language 
films gave variety. One particularly happy coordination was 
the use of the film Maria Chapdelaine at the time of the ex- 
hibition of “The Arts of French Canada.” An improved pro- 
jection and sound system is imperatively needed. 

Increasing activity is to be noted in the Museum’s work with 
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institutions on the level of higher learning. Laurence Schmecke- 
bier is regularly requiring the students from The Cleveland 


-School of Art to visit the Museum and take notes. Lectures for 


museum audiences, specially suitable for art school students, 
were repeated for the benefit of the school as well. The Garden 
Center, through Arnold Davis, has offered valued advice and 
aid on the Holden Lectures, all of which have been sponsored 
by that organization as well. Western Reserve University has 
appointed a new Associate Professor of Art, Edmund H. Chap- 
man, who is using the Museum extensively. The Curator of 
Education, as Professor of Art at Western Reserve University, 
and Mrs. Margaret Marcus, as a teacher in Flora Stone Mather 
College, relate the Museum directly to the University. 

Dr. Munro, as editor of The Fournal of Aesthetics and Art 
Criticism, has brought the Museum intimately into relation 
with this important publication. 

The Circulating Exhibit Division was fully manned; in fact, a 
new assistant in that section was added. The result has been 
more adequate service to the schools, libraries, and other organ- 
izations who look to the Museum for inspiration and leadership. 
The number of appeals made to the Museum and their distribu- 
tion in every section of the community are proof of their need. 
The new station wagon so much needed is on order. 

The Library has been carried on with skill and ability. The 
difficulties caused by changing personnel have made this hard 
at times, but the record of accomplishment is high. The Library 
now has 22,149 books and fulfills its duties as a reference library, 
pointing up the Museum collections and serving a public by 
books of general reference. It is used by graduate students of 
nearby institutions in increasing numbers. 

The work is divided between the book collections and those 
collections which may be lent. The latter portion consists of 
photographs in black and white and in color and in the large 
lantern slide collection. The photographs are classified and are 
in constant use. This portion of the department has, however, 
not developed in numbers greatly, because in the past years war 
conditions have made acquisition difficult. The lantern slides 
number now 50,286 and are an admirably organized and chosen 
group. They include a general and extensive selection of stand- 
ard subjects, but the collection is marked by its wide specializa- 
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tion and by the considerable number of color slides; the number 
of accessions in the past few years has been predominantly in 
color. Over 211,000 slides were lent last year. 

The Publicity Department has been exceedingly successful in 
the standard and in the widespread distribution of its material. 
The ingenuity and cleverness with which stories were placed in 
unusual and telling sections of the newspapers has paid large 
dividends in interest. A great deal of the credit for increased 
attendance has been due to this intelligent distribution. The 
ready cooperation of the newspapers and other agencies has 
made this publicity possible. The radio programs have been 
varied and have kept the Museum in its many functions before 
the public. Permanent collections, special exhibitions, and spe- 
cial services have been stressed in appropriate proportion. 

The Photograph Department both records the Museum 
collections and at the same time provides the photographs and 
postcards for sale at the Sales Desk, as well as making the large 
number of lantern slides. The Printing Department prints the 
labels, programs, forms of all kinds, and services the material 
sold at the Sales Desk. These two departments, closely inter- 
related, give an often unrecognized service. They are a part of 
the Museum behind the scenes which interprets it to the public. 

The Tea Room is an essential and much used convenience; 
because of the position of the Museum far from restaurants, it 
is invaluable to the staff and a very large public, both children 
and adults. In spite of post-war difficulties it has maintained its 
reputation for hospitality and for good food, well cooked. 

The Department of Buildings and Grounds has felt the labor 
stringency. However, the devotion of tried employees has kept 
the services at a high level. The members of the department, 
particularly those who have served for many years, are marked 
by efficiency and loyalty. Obsolescent equipment is being re- 
placed, and reconditioning is a part of the program. 

A word of appreciation is due to the Museum personnel in all 
departments who have, by their individual and collective 
action, made the Museum a useful and forward-looking institu- 
tion. Any institution is only as good as its parts, and coopera- 
tion, willing and unquestioned service, have helped materially 
in making the Museum what it is. It is a friendly Museum which 
ties in at multitudinous points to the vital life of a great city. 
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THE CLEVELAND MUSEUM OF ART 


REPORT OF THE TREASURER 


LETTER OF TRANSMISSION 
OF FINANCIAL REPORT 


April 17, 1947 


The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


I present herewith my report as Treasurer for the fiscal and calendar year 
ended December 31, 1946, consisting of Statement of Assets, Liabilities, and 
Funds (Schedule A) submitted by Ernst & Ernst, Certified Public Accountants, 
and three statements prepared by Walter A. Croley, Comptroller, as follows: 


Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of All Trust and Endow- 
ment Funds, with purposes for which income is 
available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Funds. 


Operating expenses exceeded operating income for the year by $40,152.49, 
the deficit being absorbed through the income of the Elisabeth S. Prentiss 
Fund. 


Respectfully submitted 
Joun Huntincton Horp 
Treasurer 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 
CLEVELAND 
Board of Trustees, April 17, 1947 
The Cleveland Museum of Art, 
Cleveland, Ohio 

We have examined the statement of assets, liabilities, and funds of The 
Cleveland Museum of Art as of December 31, 1946, have reviewed the system 
of internal control and the accounting procedures of the Museum and, with- 
out making a detailed audit of the transactions, have examined or tested 
accounting records of the Museum and other supporting evidence, by methods 
and to the extent we deemed appropriate. Our examination was made in 
accordance with generally accepted auditing standards applicable in the 
circumstances and included all procedures which we considered necessary. In 
connection with our review of the income accounts, we compared the recorded 
income from investments with statements submitted to the Museum by 
trustees of the investments. 

Cash on deposit at December 31, 1946, was confirmed to us by the depos- 
itories and office working funds were counted. Investments held by trustees 
and securities deposited under a purchase agreement are stated at cost or 
amounts assigned thereto at dates of acquisition and were confirmed to us by 
the recorded holders. 

Income required to meet operating expenses of $298,535.47 for the year 
comprised the following: 

Endowment income funds: 


Francis F. Prentiss Fund................... $ 32,872.71 
General Endowment Fund.................. 21,770.07 
Membership Endowment Fund.............. 15,188.70 
P. J. McMyler Musical Endowment Fund.... 5,508.62 
Charles W. Harkness Endowment Fund...... 45313-73 
Margaret Huntington Smith McCarthy Fund. 3,965.82 
L. E. Holden Lecture Fund................. 934-43 
Hinman B. Hurlbut Expense Fund.......... 441.36 
William Mtause Fund. 42.22* $ 94,111.52 
Transferred from other unrestricted income fund: 


Appropriations from foundation trusts: 
John Huntington Art and Polytechnic Trust.. $125,000.00 


Horace Kelley Art Foundation.............. 15,000.00 140,000.00 
Membership dues (annual and sustaining), 20th 

Anniversary Fund, and interest.................eeee0e. 24,271.46 


In our opinion, the accompanying statement of assets, liabilities, and funds 
presents fairly the position of The Cleveland Museum of Art at December 31, 
1946, in conformity with generally accepted accounting principles applied on 
a basis consistent with that of the preceding year. 

ERNST & ERNST, Certified Public Accountants 


*Indicates red figure. 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A 
Statement of Assets, Liabilities, and Funds—December 31, 1946 


ASSETS 


‘CASH 


On hand and on deposit 
INVESTMENTS 
Membership certificates—The Medical Center Co... 16,430.00 


ACCRUED INCOME RECEIVABLE, 
INVENTORY OF SUPPLIES, ETC 
CLAIMS AGAINST CLOSED BANK 
The Guardian Trust Company—Cleveland......... $ 11,526.26 


$ 290,484.80 


3,027,867.10 


7,166.75 
12,964.69 
5,201.75 
2,805.05 


~0- 


LIABILITIES AND FUNDS 
ENDOWMENT FUNDS 
Membership: 
S. Prentiss Baldwin Memorial .....$ 1,100.00 
Myrta Jones Cannon.............. 6,854.08 
Alvah Stone Chisholm Memorial.... 1,500.00 
Mrs. Harry J. Crawford........... 1,425.00 


Adolph J. and Esther S. Farber.... 1,100.00 
Mary G. and Francis K. Glidden 


C. A. Grasselli Memorial. ......... 2,700.00 
Agnes Gund Memorial............ 2,355.00 


George Gund III, Agnes Gund, 
Gordon Gund, Graham de C. 
Gund, Geoffrey de C. Gund, and 


Howard M. Hanna, Jr. Memorial.. 3,000.00 
Coburn Haskell Memorial......... 2,300.00 
Elinor Irwin Holden Memorial..... 2,900.00 
Helen Chisholm Hord............. 1,900.00 

Forward to Page 143............. $39,489.08 
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$3,346,490.14 


| 
Alton C. Dustin Memorial......... 2,700.00 


TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1946 


TREASURER’S REPORT 


LIABILITIES AND FUNDS (Continued) 


ENDOWMENT FUNDS (Continued) 
Brought forward from Page 142 $ 39,489.08 
Membership (continued): 


Isaac and Jennie B. Joseph Memorial _ 1,100.00 

Malcolm L. and Lucia McCurdy 
Grace Harman Mather Memorial.. 1,500.00 
Katharine L. Mather.............. 1,500.00 
W. G. and Elizabeth R. Mather.... 4,500.00 
Frederick Metcalf Memorial. ...... 1,500.00 
Julia Severance Millikin ........... 3,350.00 
Fanny Hanna Moore............. 1,200.00 
1,225.00 
Laurence H. Norton............ .. 2,200.00 
Robert C. 2,200.00 
1,300.00 
Eda Sherwin Prescott............. 1,900.00 

Franklin and Helen Elizabeth Rock- 
efeller Memorial................ 11,200.00 
Mary H. Severance............... 2,300.00 
Samuel Paisley Shane Memorial... 3,000.00 
Frank E. Taplin Memorial......... 1,800.00 
George Garretson Wade........... 6,100.00 
Miriam Norton White............. 2,200.00 
Roland W. White................. 1,900.00 
Walter C. White Memorial......... 2,200.00 
Lewis B. and Helen C. Williams.... 1,300.00 

Capt. and Mrs. Thomas Wilson 
$114,022.02 


Contributing Memberships: 


George T. Bishop Memorial........ $ 600.00 
Arthur L. and Virginia Brockway. . 500.00 
Elizabeth Brainard Thomson Denison 900.00 


Forward to Page 144 $116,022.02 
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THE CLEVELAND MUSEUM OF ART 


LIABILITIES AND FUNDS (Continued) 


TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1946 


ENDOWMENT FUNDS (Continued) 


Brought forward from Page 143 $116,022.02 


Membership (continued): 
Contributing membership (continued): 


Howard P. and Maud S. Eells...... 600.00 

Sam W. and Florence T. Emerson. 800.00 

James Edward Ferris Memorial..... 500.00 

Mrs. Harold A. Hallstein.......... 700.00 

Jane Taft 800.00 

Paul F. and Lucretia B. Ireland... . 500.00 

Ella Konigslow. . Sie 500.00 

Harry DeWeese Norvell SGenssial. 500.00 

Lillian Rosenbaum Memorial....... 650.00 

James A. and Elizabeth B. D. Smith 

Memarial. . 500.00 

Mary Southworth 500.00 

$123,072.02 
Mr. and Mrs. William H. Marlatt..................  1,043,059.63 
Francis F. Prentiss. . 341,318.12 
John and Frances Arts 288,935.19 
Charles W. Harkness. . 125,948.58 
Margaret Huntington Smith McCarthy. 102,984.92 
W. B. Sanders. . 21,464.09 
James Albert Ford Memorial.....................-. 10,785.10 
Charles Frederick Schweinfurth Scholarship.......... 10,354.54 
Memorial Fund to Susan Barber Woodhill........... 9531.39 
Pacanor Memorial... 6,812.42 
Forward to Page 145 $2,792,724.22 
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TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1946 


LIABILITIES AND FUNDS (Continued) 
ENDOWMENT FUNDS (Continued) 


*Indicates red figure. 


Brought forward from Page 144 $ 2,792,724.22 
Mary Spedding Milliken Memorial.................. 2,243.88 
Selina J. Sullivan Memorial... 2,000.00 
Edd A. Rugates Memorial: 1,217.36 
Mr. and Mrs. William H. Marlatt Library........... 712.60 
S. Louise Pattison Memorial................02.0005 459.94 
ENDOWMENT INCOME FUNDS 
Mr. and Mrs. William H. Marlatt................. $ 35,479.52 
Hinman B. Hurlbut 4,191.03 
Charles Frederick Schweinfurth Scholarship........ 1,407.90 
Henry T. Loomis 563.00 
Memorial to Susan Barber Woodhill............... 536.60 
William J. Morgan Memorial...................5+ 488.65 
Hermon A. Kelley Art Library................... 432.31 
Eleanor Hilliard 409.72 
Selina }. Sutivan Memorial... 206.37 
John and Frances Sherwin Fine Arts Garden....... 2.90 
786.91* 
James Albert Ford Memorial..................... 113.21* 
Mary Spedding Milliken Memorial................ 49.55* $ 60,432.59 
Forward to Page 146 $2,867,202.79 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1946 
LIABILITIES AND FUNDS (Continued) 


Brought forward from Page 145 $2,867,202.79 
SPECIAL PURCHASE FUNDS 
MISCELLANEOUS 
Elisabeth Severance Prentiss Building............. $ 133,446.12 
2,273.72 
Medical Center Company Membership............ 2,005.02 
John and Frances Sherwin Fine Arts Garden Reserve 1,386.92 
Elisabeth Severance Prentiss Library.............. 662.85 
MEDICAL CENTER CO.—MEMBERSHIP CONTRACT........ : 20,424.98 
$3,346,490.14 


NOTE A—Carrying amounts and quoted market prices of investments 
in stocks and bonds at December 31, 1946, were as follows: 


BONDS STOCKS 
Carrying Quoted Carrying Quoted 
Amount Market Amount Market 
Market prices available. ... . $1,450,939.64 $1,497,268.64 $1,489,980.58 $1,972,712.50 
Market prices not available. . 6,006.00 8.00 
TOTAL $1,456,945.64 $1,489,988.58 
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TREASURER’S REPORT—SCHEDULE B 


Statement of Operating Income and Expenses 


Year ended December 31, 1946 
OPERATING INCOME 
John Huntington Art and Polytechnic Trust............ $125,000.00 
Horace Kelley Art Foundation.....................005: 15,000.00 
Charles W. Harkness Endowment Fund................ 4,313.73 
Hinman B. Hurlbut Expense Fund..................... 441.36 
P. J. McMyler Musical Endowment Fund.............. 5,508.62 
Margaret Huntington Smith McCarthy Fund........... 3,965.82 
Membership Endowment 15,188.70 
Memberships—Annual and Sustaining.................. 20,558.00 
Memberships—20th 3,145.00 
Interest on bank balances (Special Funds).............. 568.46 

Transferred from other Income Funds: 

40,152.49 

*Debit. 
OPERATING EXPENSES 
(Departmental receipts deducted) 


**Credit 
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OFFICERS, TRUSTEES, 


OFFICERS 

President WILLIAM GWINN MATHER 
Vice Presidents LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 

Lewis BLatR WILLIAMS 

Treasurer JoHN HUNTINGTON HorpD 
- Asst. Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
T. CLARK Mrs. ALBERT S. INGALLS 
RALPH M. CoE WILLIAM G. MATHER 
EpwarbD B. GREENE LAURENCE H. NORTON 
LeonarD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 
Haroip T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
Haroip T. CLARK LeonarpD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


AND COMMITTEES 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 


Racpu M. Coe LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E, WICKENDEN 


Mrs. S. PRENTISS BALDWIN GROVER HIGGINS 
E. S. BurKE, JR. GUERDON S. HOLDEN 
STEVENSON BURKE Mrs. T. P. HOWELL 
Mrs. H. W. CANNON HELEN HUMPHREYS 
HENRY Hunt CLARK Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JOHNSON 
Mrs. Howarp P. Eetts’ KENDALL KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
A. C. ERNST ELroy J. KuLas 
Paut L. Feiss HERBERT F. Letsy 
WALTER L. FLorRY A. M. Luntz 
Mrs. JAMES A. Forp Mrs. MALcoLm L. McBrRIDE 
FInLey M. K. FosteR SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. HENRY NORWEB 
Mrs. Tuomas S. GRASSELLI Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND Mrs. HERMAN L. VAIL 
SALMON P. HALLE ROBERT A. WEAVER 
Mrs. E. S. HARKNESS <> WInpsor T. WHITE* 
ISE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary Emeritus I. T. FRARY 
In Charge of Membership EpitH BurRoOuS 
In Charge of Publicity Marie KiIRKWoopD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings Joun W. McCase 

Assistant Superintendent JosepH J. KRAYNAK 


LIBRARY 
Acting Librarian ELLA TALLMAN 
Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m.‘ 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M.MILLIKEN 
Asst.Curatorof Decorative Arts HELEN S.FOoTE 
Asst. Cur. of Classical Art SILVIA WUNDERLICH 
Cur. of Textiles Emeritus GERTRUDE UNDERHILL 
Curator of Far Eastern Art Howarp HOLttis 
Curator of Near Eastern Art Howarp HOLtis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEonA E. PRASSE 
Administrative Secretary NELLE P. ADAMS 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THomMas Munro 
Assoc. Curator Emeritus LoutsE M. DUNN 
Asst. Curator for Administration 
MARGARET F. BROWN 
In Charge of Circulating Exhibits 
RutH F. RUGGLES 
Supervisors: DoROTHY VANLOOZEN (Children's 
Classes),GEORGE D. CULLER(Motion Pictures), 
Laura C. Lee (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs). 
Instructors: THOMAS J. ELSNER, MARGARET F. 
Marcus. 
Secretary: EVELYN SVECc. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 
In Charge, MAry L. ForBes 
Assistant, OLIVE LODGE 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 


MEMBERSHIP 


Foundation Benefactors contribute 

Benefactor Fellows contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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